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TWO GREEK VASES 


MAN visiting the Museum recently remarked that the labels 
didn’t tell him what he wanted to know. He has intelli- 
gence, and such position that he can afford to be frank in con- 
fessing ignorance. He wanted to know, for instance, why a stupid- 
looking jug was considered artistic; and he read on the label: 
“Dipylon Vase, Greek, Athenian, VIII Century B.C. Once used 
as a grave monument. The women above are mourners. The 
chariots form the funeral procession. Purchase from the J. H. 
Wade Fund, 1927. 27.6.” The information may be scientific, 
historical, personal, and practical; but it is hardly aesthetic. 
It looks to this visitor as if the Museum were collecting a 
series of jugs, like postage stamps, filling in each blank space 
with a new specimen and glorying in the number of rare ones. 
Couldn’t the public—or is it the curator?—enjoy the good end 
of the series just as well if the bad beginning were omitted? 
Here are two difficulties: crude art and inadequate explana- 
tion. The crudity, however, need not be bad; youthful art is as 
likely to be excellent as highly developed art. The early ex- 
amples are not only good in themselves, but they help along the 
enjoyment of the later vases. It is only through seeing many 
jugs that one becomes sensitive to their varying forms of beauty. 
A new form of beauty, if totally new, is almost invariably con- 
demned; it is ultramodern. An ancient piece is just as incom- 
prehensible to one unaccustomed to it. A church tenor, of a 
distant city, who had to sing in a Palestrina motet, recently 
said, “Harry Rowe Shelley for me. That’s what the people 
want.” That is what they mostly had in his church. People 
like what they are used to. The condition is the same with 
Greek vases. It requires seeing, with attention, many vases to 
develop an eye for the individual character, and therefore for 
the beauty, of each. Chinese pottery attracts men by its color; 
Greek pottery looks austere—until you become acquainted 
with it. 
To invite acquaintance and introduce the object is about all 
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a label can do. Any attempt at explanation runs grave risk of 
ruining beauty by analysis not tuned and timed to the visitor. 

The Dipylon vase in question would look quite different to 
the visitor who would give it time and thought, especially if he 
had some vague memories of the Greece of his school days. Its 
tall form was turned on a potter’s wheel. Known in Egypt 
nearly three thousand years earlier, the use of the wheel spread 
all about the eastern Mediterranean. The eternal movement of 
peoples and cultures is visible in the vase. The form is tall and 
free, the long, full neck repeating in character the curves of 
body and shoulder. The handles, too, reach up in long support- 
ing lines to the lip. Each change of contour is marked with a 
decided kick. There is nothing classical about this vase. The 
foot is thrust down and out as though to take hold on the grave 
mound where it was to stand. 

For this vase was a monument to the dead, a memorial of the 
funeral feast, a symbol of offerings of food and drink. Many 
vases of this type were made without bottoms, so that wine 
might be poured down and sink into the grave. The snakes 
modeled on shoulder, handles, and lip recall the underworld. 
The potter’s shop was close to the Dipylon Gate of Athens, be- 
yond which lay the cemetery. 

The painting represents the laying out of the dead. On one 
side of the neck is shown the bier, surrounded by mourning 
women, perhaps paid mourners, waving their arms in dramatic 
grief; below is the procession of chariots with charioteers and 
warriors; and about the lower part of the vase is a frieze of run- 
ning dogs. 

The painting is crude, coming evidently from a primitive 
society such as prevailed in Greece between the great days of 
Agamemnon and the darker time of Homer, who had frequent 
difficulty in reconciling the legends of the gorgeous past with 
the primitive life about him. If the painting is crude it has ele- 
ments of great vitality. The figures are schematized like the 
drawings of a small child, and like the child’s drawing they have 
boldness and character, with a sense of harmonious fitting to- 
gether of like and unlike elements. But there is something more 
than a harmony of like and unlike; there is the push and pull 
not only of living things but also of spots which have direction 
tendency. The geometric ornaments—the zigzag, the check, the 
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meander—are common to many peoplesat that stage of develop- 
ment in which men begin to sort their impressions and organize 
them. 

Another early Athenian jar' offers the same problem to the 
labeler. This is an interesting jug with a tale attached to it. 
Its relation with the Dipylon vase is clear, and important to the 
visitor. The shape is that of the jugs used to carry the bridal 
bath from the Spring of Callirrhoé. It is called a loutrophoros, 
bath-carrier. But on this vase is pictured, as on the Dipylon 
vase, the laying out of the dead. The groom in this instance was 
the god of the Lower World, to whom the bereaved fiancé of 
Athens suffered the loss of his bride. The bridal bath and the 
burial bath were one. The meaning of this vase is a part of its 
beauty, along with its shape and its ornament. 

The potter had during the century and a half intervening 
developed the primitive shape of the earlier vase into something 
classical in line and proportion. The painter had learned a new 
technique and had developed his drawing of the mourning 
women out of the geometric expression into a dramatic form. 
The cries of the women are lettered as coming from their mouths. 
But the high-tension drawing so characteristic of Athens needs 
no inscriptions to create the feeling of drama. The vase is an 
example of archaic Greek art of high quality. 

All of these elements of the vase have emotional value to one 
who sees them, value which has been built up in other associa- 
tions but which here takes the character of this particular vase. 
The associated feelings can be separated from the sense of form, 
color, and ornament only by an effort; and the effort is a useless 
one. The beauty is what one sees in the vase after comparisons 
are forgotten and memories have left only their aroma. RR. H. 


THE SEVENTH EXHIBITION OF CONTEMPORARY 
AMERICAN PAINTING 


It is manifestly impossible adequately to represent present day 
American art in an exhibition of approximately ninety pictures, 
thirty of them by Cleveland artists. Yet at the same time, by 
careful selection a fair attempt can be made to show through 
that number of canvases some of the tendencies at work today. 
In the successive annual exhibitions the list of the artists 

1 No. 27.145: Height 435mm. 17% inches. The Charles W. Harkness Collection. 
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has shown substantial changes. Certain names appear and re- 
appear; but in each of the seven exhibitions held, there has 
been a group of new figures whose work has vigor and freshness 
of viewpoint. With these it is hoped to broaden the scope of 
the exhibition and thus escape the tendency toward standardi- 
zation noticeable in the usual contemporary show. 

The fine nude by Frederick C. Frieseke, the “Mother and 
Child” by Charles W. Hawthorne, the Brough, the Stoll, the 
Fromkes are strikingly different from the “Sandy” by Alexan- 
der Brook or the “Viette in White” by Leon Kroll; yet each 
has its distinctive qualities, which caused its inclusion in this 
exhibition. Louise B. Maloney, Abram Poole, Eugene Speicher, 
Kenneth Hayes Miller, James Chapin, Clarence Carter, Eliza- 
beth Bart—each expresses his or her own individuality, and it 
is in this individuality that each one’s power and value lie. 

Nor has humor been lacking. Curiously enough, humor has 
been often considered as much out of place in art as in music. 
Yet can any one resist the delicious satire of John R. Grabach’s 
“Family Picnic,” or the clever characterization of Preston 
Dickinson’s “The World I Live In,” or the classical myth of 
Europa domesticated by Bryson Burroughs in Long Island, 
perhaps on the shore of Peconic Bay itself? C. Peter Helck 
and John Sloan in their turn take New York and depict in 
liveliest fashion seldom recorded but no less revealing facts; 
and Edward Hopper, Max Albin Bachofen, and Frank N. 
Wilcox take their peep at life, whether it be in a row of homely 
houses, a single house rich in character, or the memory of a 
family reunion long since past. 

Yet it is with no less gusto that Gifford Beal captures the 
glamour of the circus, or George G. Adomeit, Antonio di Nardo, 
and Carl F. Gaertner find poetry in the Cuyahoga and its 
bridges. Elsie Driggs expresses a still different feeling in another 
bridge picture, “Queensborough Bridge,” a pride of being and 
a sense of the audacity and yet the inexorable logic of steel 
construction. And so the various artists respond to their 
chosen material. E. L. Blumenschein, James Floyd Clymer, 
and Ora Coltman search the patternings of natural objects. 
William Eastman and Samuel Halpert, in their simplification 
and conventions, seek third dimensional form; and Charlotte 
H. Jordan, the feeling of landscape as hills fold, and open out 
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one from another. Sidney Laufman, too, has found in a typical 
landscape of southern France a tensity and a sense of form and 
bulk; and through these elements his olive trees, in fact his 
whole canvas, achieves a quality that is almost sculptural. 

Still life subjects are one of the features of this year’s show; 
and they range from the keen, realistic vision of Emil Carlsen 
to the decorative color sense of Anne Goldthwaite, the rhythmic 
movement of Mary Susan Collins’s flower studies, or the 
sensitive structure of Walter Pach’s primroses. Charles 
Sheeler and Niles Spencer have brought a finely felt clarity of 
analysis and a keenness and exactness of vision to their chosen 
subjects which raise their finished canvases to a high place 
as seriously considered works of art. There may perhaps be 
more emotion or temperament in the “French Sunflowers” 
of Max Weber or in the still life of Man Ray. That is their point 
of view, and the value of their contribution lies in their trueness 
to their own feeling. 

The romantic landscape finds full expression in the solid 
canvases of Henry G. Keller. Arthur B. Davies introduces as 
well a note of Arcadian playfulness; Rockwell Kent, the 
brooding mystery of space; Marjorie Phillips, a gentle naiveté 
and wistfulness; Charles Burchfield, the eyrie strangeness of 
lonely places; Grace V. Kelly, the melancholy and moodiness 
of West Virginia hills. 

The Museum wishes to express here its appreciation to the 
artists who have made the exhibition possible; and in addition, 
to the Daniel Gallery, Ferargil Galleries, Gage Gallery, Grand 
Central Art Galleries, C. W. Kraushaar Art Galleries, Macbeth 
Gallery, Milch Gallery, Montross Gallery, Our Gallery, 
Phillips Memorial Gallery, Rehn Gallery, Vose Gallery, and 
Wildenstein and Company; and to the following for allowing 
pictures belonging to them to be hung in this exhibition: the 
American College of Surgeons, the City of Cleveland through 
the Mary A. Warner Fund, Mrs. George W. Crile, H. G. Dalton, 
Mrs. Homer Everett, Allan J. Ewing, Adolph Lewisohn, the 
Mid-Day Club, Mr. and Mrs. John E. Morley, A. E. Merri- 
man Paff, Mrs. Roger Perkins, and Mrs. Marie Sterner. 
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LIST OF EXHIBITS AND EXHIBITORS 


Artist 
Adomeit, George G. 


Anderson, Karl 
Bachofen, Max Albin 
Bart, Elizabeth 


Beal, Gifford 
Biddle, George 
Blumenschein, E. L. 
Boyd, Fiske 

Brook, Alexander 
Brough, Walter H. 
Bruce, Edward 
Burchfield, Charles 
Burroughs, Bryson 
Carlson, Emil 
Carroll, John 
Carter, Clarence 
Chapin, James 
Clymer, James Floyd 
Collins, Mary Susan 


Coltman, Ora 


Davey, Randall 
Davies, Arthur B. 
Dickinson, Preston 
di Nardo, Antonio 
Driggs, Elsie 

du Bois, Guy Pene 
Eastman, William J. 


Frieseke, Frederick C. 
Fromkes, Maurice 
Gaertner, Carl F. 
Garber, Daniel 
Glackens, William 
Goldthwaite, Anne 
Grabach, John R. 
Halpert, Samuel 
Hartl, Leon 


Hawthorne, Charles W. 


Helck, C. Peter 


Subject 
The Bridge 
In Port 
Sunday Morning 
Balloons 
The Little Queen 
Still Life 
Mr. Myomoto 
Circus at Madison Square Garden 
Adam and Eve 
The Lake 
Staten Island 
Sandy 
Nadine 
Huisseau Sur Cosson 
Evening Star 
Europa 
Chinese Background 
Young Girl 
The Wanderer 
Lou Reading 
Ospreys 
Tulips 
Zinnias 
Climbers 
Red House 
View from My Roof 
Hermes and the Infant Dionysus 
The World I Live In 
High Level Bridge 
Queensborough Bridge 
Valley of the Chevreuse 
The Cumberland Hills 
The Studio Table 
Eze, Céte d’Azur 
Half-draped Nude 
Spanish Gypsy Girl 
The Cuyahoga in Winter 
Houses, Shannonville 
Nude 
Bouquet 
Family Picnic 
The Seine, Paris 
Flowers 
Mother and Child 
66th St. “L” Station, N. Y. C. 
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AFTERNOON 
By Maurice Sterne 
Lent by the Phillips Memorial Gallery 


BEHIND THE VILLAGE AT BIOT 
By Sidney Laufman 
Lent by the Artist 
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DONEGAL 
By Rockwell Kent 
Lent by Wildenstein & Co. 


HUISSEAU SUR COSSON 
By Edward Bruce 
Lent by the Phillips Memorial Gallery 
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THE WORLD I LIVE IN 
By Preston Dickinson 
Lent by the Daniel Gallery 


LOU READING 
By James Chapin 
Lent by the Rehn Gallery 
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CIRCUS AT MADISON SQUARE GARDEN 
By Gifford Beal 
Lent by the C. W. Kraushaar Art Galleries 


VIETTE IN WHITE 
By Leon Kroll 
Lent by the Rehn Gallery 
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Artist 
Hopper, Edward 
Jordan, Charlotte H. 
Keller, Henry G. 


Kelly, Grace V. 

Kent, Rockwell 

Kroll, Leon 

Laufman, Sidney 
Lawson, Ernest 

Lever, Hayley 

Lie, Jonas 

Luks, George 

MacRae, Emma Fordyce 
Maloney, Louise B. 


McFee, Henry Lee 
Melchers, Gari 
Miller, Kenneth Hayes 


Moffett, Ross 

Pach, Walter 
Patterson, Howard A. 
Phillips, Marjorie 
Poole, Abram 

Ray, Man 

Ritschel, William 
Ryder, Chauncey 
Schmidt, Katherine 
Schnakenberg, H. E. 
Sheeler, Charles 
Simkhovitch, Simkha 
Sloan, John 

Speicher, Eugene 
Spencer, Niles 
Spencer, Robert 
Sterne, Maurice 
Stoll, Rolf 


Tack, Augustus Vincent 
Tomlin, Bradley Walker 
Tucker, Allen 

Vacek, Carl E. 

Watson, Nan 

Weber, Max 

Wilcox, Frank N. 


Subject 
Gloucester Street 
South Truro 
The Awakening Flora 
In Arcadia 
On the Way to the Fiesta 
Rain in the Hills 
Donegal 
Viette in White 
Behind the Village at Biot 
On the Harlem 
Boats and Houses 
Toilers of the Sea 
The Little Clowns 
Gold Banded Lilies 
Autumn Afternoon 


Portrait of Mrs. T. K. Milliken 


Pasqua Rosa 

The Window 

Church Interior 
Folded Hills 

Head of a Young Girl 
Provincetown, Winter 
Primroses 

Cassis 

Willmore Dam 
Portrait 

Still Life 

Coral Reefs and Surf 
Hills of Egremont 
Asters 

Wild Flowers 

Still Life 

Central Park 

Fifth Avenue, N. Y. 


Portrait of Dr. George W. Crile 


Still Life 

The Little Village 
Afternoon 

Basque Fisherman 
Peasants of Segovia 
At the Foot of the Cross 
China Lilies 

The Black Walnut 
The Winter Solitude 
Bowl of Zinnias 
French Sunflowers 
The Reunion 

People of St. Malo 
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MEMBERSHIP REPORT 


Since the last report, published in the Budletin of March, 1927, 
the following names have been added to the lists: 


Gowen, Margaret Huntington 


HONORARY FELLOW 


McCarthy, Dr. James S. 


TRANSFER FROM FELLOW FOR LIFE TO FELLOW IN PERPETUITY 


White, Mrs. Windsor T. 
FELLOW IN PERPETUITY 
1 Britton, Mrs. Bertram L. 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 


Baldwin, Mrs. S. Prentiss 
Holden, Mrs. Guerdon S. 
Jordan, Mrs. Edward S. 


Ellenberger, Albert W., Jr. 
Hanna, Mrs. Howard M., Jr. 
King, Charles G., III 


Billings, Mrs. Frank 


FELLOWS FOR LIFE 


FELLOW 


Mather, Katharine L. 
Otis, Mrs. M. B 
Williams, Lewis B. 


King, Tewksbury 
King, W 
Kraushaar, F. 


Joseph, Mrs. Jennie B. 


TRANSFER FROM ANNUAL TO SUSTAINING 


Allen, Mrs. Kenneth L. 
Barrett, Mrs. D. S., Jr. 


Grubb, Dr. H. D. 
Hitchings, Dr. Frederic Wade 


Abel, Mrs. William F. 
Alger, Esther M 
Arters, Mrs. Harry M. 


Atwater, Mrs. Almon L. 


Atwood, Raymond 
Avery, Lester T. 
Bailey, Edward I. 
Balaban, Philip 

Ball, Walter B. 
Bardoly, Dr. Louis S. 
Bate, R. H. 

Beggs, Thaddeus 
Bishop, Ralph J. 
Bitterman, Alpharetta 
Blazys, Alexander 
Bluhm, Solomon 
Bottle, Edwin L. 
Boyd, Dr. Marion A. 
Brandt, Christopher F. 
Brennan, Gertrude M. 
Brooks, H. A. 

Brown, Mrs. Alpha M. 
Brown, Clarence E. 
Brown, Frank L. 
Brunner, Maurice 


SUSTAINING 
Clarke, John S. 


LIFE 
Calkins, Mrs. Charles C. 
ANNUAL 
Brunner, Mrs. Oscar P. 
Brydon, Mrs. Robert P. 
Calvert, Percy N. 
Carabelli, Joseph 
Carey, Mrs. Joseph P. 
Carey, Robert E. 
Carr, Mrs. Edward S. 
Carroll, Helen A. 
Cash, Mrs. Ida B. 
Cayia, Marguerite 
Champney, Mrs. 
Chapman, Mrs. L. F 
Charlesworth, Edith | 
Chinnock, Erwin G. 
Clark, Harriet A. 
Clarke, Mrs. Jay N. 
Cobb, Harold B. 
Cogger, William T. L. 
Cohen, Rose 
Coleman, Mrs. Alfred E. 
Collins, Lillian F. 
Condeli, W. J. 
Cooke, Edmund Vance 
Cooper, Charles R. 
Copperstein, Israel 


1 Successor to Mrs. John Huntington 
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Ehrman, Gordon B. 
Marmorstein, Max 


TRANSFER FROM ANNUAL TO LIFE __ 
Junge, Mrs. Elizabeth M. 
Zeller, Charles 


Cornish, Mrs. John 
Cowell, Henry J. 

Coy, Dr. Norris L. 
Cronk, Charles D. 
Crowley, Joseph H. 
Cummings, Arthur H. 
Custis, Douglas 
Cuthbert, Edith O. 
Daliere, John F. 

Datel, Mrs. — W. 
Daugherty, arry P. 
Daus, Mrs. Ethel M. 
Davis, Dr. Howard H. 
Deacon, George H. 
Deering, Dr. James S. 
Dennison, Mrs. Marion B. 
Derby, R. W. 

deSauze, E. B. 
Dettelbach, Benjamin F. 
Dettling, Fred 

Dill, Mrs. Henry Gilbert 
Dillard, James B. 
Doolittic, Dr. J. H. 
Doron, Mrs. Allen P. 
Dougherty, Donald C, 
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Drevensted, Harry E. 
Duff, Jessie 

Duncan, Mrs. Andrew J. 
Dunning, Mrs. Constance B. 
Eastwood, Mrs. Harry W. 
Edgar, Helen 

Edwards, Evan J. 
Benjamin R. 
Ehrke, Charles W. 
Eisenhauer, Dr. John A. 
Ellis, Dr. A. Caswell 
Emerson, Mrs. Hugh M. 
Ernst, Theodore C. 
Ewart, Agnes B. 

Fay, Mrs. Horace B. 
Feniger, Mrs. Ben 
Fisher, Everett G. 
Fleming, Matthew J. 
Floyd, Preston St. G. 
Fortune, T. Gertrude 
Frantz, G. A. 

Franz, Mrs. James N. 
Fraser, Thomas J. 
Frazine, Charles C. 
Frazine, George H. 
Gaddis, Hugh L. 
Garnett, Arland C. 
Gilkey, Ellery F. 
Gilkison, Dr. Conrad C. 
Glover, Dr. Donald M. 
Goodaire, Edwin W. 
Gould, Mrs. Edith Church 
Graham, Mrs. Albert J. 
Graham, Alice E. 
Graham, C. Adam 
Grauer, Mrs. Natalie E. 
Green, Mrs. Howard W. 
Greene, W. B 

Griffing, L. Gilson 
Griswold, Mrs. Francis F. 
Groll, Mrs. George C. 
Grossman, Morris 
Grothe, Oscar 

Hale, Herbert C. 
Hamilton, A. S. 
Hamilton, Cidnee 
Hanchette, Helen W. 
Hanna, Mary L. 

Harris, Emma 

Harrold, Peril T. 
Haserot, Mrs. Samuel F. 
Hauck, Harry K. 
Havens, L. N. 

Helman, Erma L. 

Hess, Anabel 

Hickok, Robert D. 
Higgins, William C, 
Hill, Chester T., Jr. 
Hinger, Jayne M. 

Hird, Urbane W. 


Hoffman, Mrs. Bert J. 
Hogan, Mrs. Verna 
Howell, Louise 

Hoyt, Dr. Robert N. 
Huggins, O. R., Jr. 
Humphrey, Nina S. 
Hutchins, Carleton C. 
Hutchins, Eva 
Hutman, Joseph E. 
Jacobi, Blanche W. 
Jatho, Rev. Charles C. 
Johnson, Victoria A. 
Jones, Milton D. 
Karnosh, Dr. Louis J. 
Keeler, Helen 

Keim, Ruthalia 
Kemp, George H. 
Kennedy, Isabel 
Kenney, W. E. 
Kerbaugh, Jeanette 
Kern, Albert B. 
Khuri, Dr. Halim B. 
Kinnison, Charles W. 
Kirkpatrick, Hazel 
Klein, Mrs. Edward W. 
Klein, Samuel H. 
Kleinhenz, Frank G. 
Kluger, Mrs. Louise P. 
Koenig, Max V. 
Kratochvil, Stephen 
Kregelius, Herman 
Kruse, Mrs. William 
Kux, Mrs. Louis S. 
Laughman, Marie 
Leach, Edgar R. 

Leeb, Mrs. Maurice H. 
Lees, George E. 
Lehman, Joseph 
Leonard, H. J. 

Levy, Leonard S. 
Lewman, Frank C. 
Locher, Mrs. Cyrus 
Lock, Isabel 
Lohmiller, Mrs. Calvin A. 
Lowe, Clyde E. 

Lowe, Florence A. 
Lowe, K. Elmo 

Lux, Mrs. Richard C. 
Lyles, Mrs. J. Bourne 
McCune, Samuel L. 
McEachren, Florence E. 
McHugh, Agnes E. 
McIntyre, George G. 
McWilliams, John P. 
MacDougall, Lewis 
MacEwen, John J. 
Madden, Helen L. 
Mallo, Mrs. William T. 
Mally, Dr. J. W. 
Marshall, Martin R. 


III 


Martin, Drew N. 
Martin, Edgar E. 
Martin, William C. 


Metzger, Edward J. 
Miller, Edgar A. 
Milliken, Mrs. T. K. 
Mitchell, R. Verne 
Mohrman, Mrs. Edwin M. 
Money, Ella B. 
Moodey, Mrs. Frank C. 
Moore, Genette 
Morse, John Franklin 
Moule, Stephen C. 
Mountcastle, Harry W. 
Murphey, Mabel G. 
Murphy, Frances A. 
Murphy, Robert E. 
Leo J. 


Neff, J 

Newell, Lillian S. 
Nowak, Rabbi Abraham 
Nutt, Mrs. Robert H. 
Nye, Mrs. Walker H. 
Orr, Estelle B. 

Owen, William C. 
Painter, E. H. 

Palmer, Mrs. Charles B. 
Patch, Mrs. Charles, Jr. 
Patterson, Mrs. Chester B. 
Peters, Edith C. 
Pfeiffer, Morris 

Phelan, Helen M. 
Pierce, Mrs. Mary E. 
Plain, J. A. 

Pomerene, Mrs. Atlee 
Porter, Mrs. D’Arcy 
Power, Earl D. 

Price, Dorothy 

Prosser, James C. 
Rehor, Charles F. 
Renner, Dr. R. Richard 
Reynolds, Mrs. Isaac 
Richardson, Ruth 
Ripple, Mrs. Melvin C. 
Robinson, David 
Rockwell, Harriet D. 
Romano, Dr. Guiseppe 
Rose, Ann S, 

Rose, Martin, Sr. 
Royan, Curtis L. 
Russell, Benton S., Jr. 
Ryan, Mary G. 
Sampliner, Mrs. Sam H. 
Schlink, Mrs. Albert G. 
Schoenberger, Mrs. H. B. 
Schrader, Willa B. 
Schullian, Augusta M. 


Mathews, Neil D. 
Mauckly, E. C. 
Mead, R. M. 
Mendenhall, Walter W. 


Schwalb, Leo 
Schwan, Edwin T. C. 


Seyler, Albert H. 
Shauck, Mrs. Robert W. 
Sheidler, Glenn C. 
Sheldon, Miriam 
Sherrer, Dr. Edward L. 
Siebert, Dr. Jacob 

Sill, Robert B. 

Skeel, Harriet M. 
Slaight, Herbert A. 
Sloan, Mrs. M. Luther 
Smith, Monsignor F. 
Smith, Mrs. Lotta D. 
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Stevenson, C. Stanley 
Stoll, Rolf 
Strauss, Mortimer I. 
Sutton, Mrs. Rodney C. 
Taylor, Eva 

Teare, Halsey J. 

Textor, Mrs. Ralph B. 
Thomas, Newton W. 
Thompson, George H. 
Thomson, Mrs. Warren B. 
Tilgner, Arthur 

Tlach, Victor F. J. 

Treat, Mabel 

Tupper, Mrs. Walter Clyde 
Turner, Mary G. 

Vadasz, Dr. Joseph V. 
Valentine, Harry R. 


E 


Waltz, Dr. Claude D. 
Warner, Ira J. 

Watson, Sadie 

Weaning, Mrs. Lawrence D. 
Wells, Bessie F. 
Wheelock, Dr. Lincoln A. 
Whelan, Grace 

Whelan, Mary A. 
Whitlock, Sally 

Whitsey, Edna A. 

Wilde, Mrs. G. H. 
Williams, Dr. Guy H. 
Willis, Mrs. Joseph N. 
Wilson, M. Frank 
Wixom, Elbert C. 
Wolpaw, Harry L. 
Wood, Mrs. Fred E. 


Smith, Violet VanCampen, Barbara Worley, Frank C. 

Stacel, Jacob Van Kirk, E. Budd Worthington, Harold 

Stahl, Julia F. Van Natten, Cora A. Wuertz, Caroline 

Standen, Dr. Howard C. Van Norman, Dr. Karl H. Yost, Howard M. 

Steinbicker, George J. Walker, Willard F. Yule, Dr. Lorne W. 

Stendel, Paul Walters, Claire Zettlemeyer, Mark H. 

Zwemer, Frank L. 
MEMBERSHIP AS OF APRIL 30, 1927 

4 Fellow for Life................ 140 

Foundation Benefactor........ 1 Fellow............ 85 

Endowment Benefactor........ 297 

Honorary Fellow........ 
in Perpetuity.......... 

ACCESSIONS—GIFTS 
EDUCATIONAL 


4 carved wooden figures, Swiss, Jutta Raymonp. 
1 water color by William Sommer, American, Joun L. SEVERANCE. 
7 miscellaneous items, Chinese and Indian, Mrs. J. B. WaTERWORTH 


AND Frances Gorr. 
187 fragments of Roman glass vessels, Ist-2nd century, and 1 marble torso 
of Aphrodite, 1st-2nd century, Roman, Mrs. Georce D. Pratr. 
I piece of embroidery, 19th century, Cretan; 3 majolica animals by 
Rudolph Striick, German; 10 pages of manuscript, 14th-16th century, 
French and Italian; 4 pottery jars, Rookwood, and 4 pottery statu- 
ettes by Alexander Blazys, American; and 7 plaster casts: 6 of me- 
dieval ivory carvings and 1 of Roman lettering, Purcnase. 
GOLDSMITH’S WORK 
1 rock crystal, gold, and enamel cross, second half 13th century, German, 
PuRCHASE FROM THE J. H. WabeE Funp. 
METAL 
1 medal by Hans Schuler, American, THE PRESIDENT AND Di1RECTORS OF 
Tue Ba.timore AND Onto RaILroap. 
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CLEVELAND MUSEUM OF ART 


PAINTINGS 

1 by Chester Harding, American, Tue Cuartes W. Harkness 
TION. 

1 by Arthur B. Davies, 1 by Charles B. Sheeler, and 1 by J. Alden Weir, 
American; 1 by André Derain, French; and 1 illuminated miniature, 
1sth century, attributed to Timoteo Viti, Jtalian, PuRCHASE FROM 
THE J. H. Wape Funp. 

POTTERY 

1 loutrophoros, 6th century B. C., Athenian, Greek, Tot Cuarzes W. 

Harkness 
PRINTS AND DRAWINGS 

1 drawing by William Sommer, 1 etching by Harold G. Griffith and 1 by 
Hugh Seaver, 3 lithographs by Russell T. Limbach and 1 by Carl F. 
Binder, 1 woodcut by Orville H. Peets and 1 by Coleman Kubinyi, 
American, THE Print 

Set of 6 etchings by Anthonie Waterloo, Dutch, Grover Hiccins 
THROUGH THE Print Cius. 
69 colored lithographs by David Roberts, Scotch, and 1 unassigned, Onto 
C. Barser EstaTE THROUGH ANDREW SQUIRE. 
1 silver-point drawing by Ercole Cartotto, Italian, Grorce D. Prarr. 
REPRODUCTIONS 
80 reproductions of drawings by Honoré Fragonard and Hubert Robert, 
French, RicHarp OwEN. 
go reproductions of drawings, from the Leon Bonnat Collection, and 17 
reproductions of drawings by Old Masters, Toe Duptey P. ALLEN 
CoLLecTION. 
SCULPTURE 

1 bronze griffin head, 6th century B. C., Ionic, Greek, THE Cuartes W. 
Harkness Coutection. 

I terra cotta lion’s head, 5th century B. C., Greek, Tue A. W. Evten- 
BERGER Sr. COLLECTION. 

1 bronze statuette of Apollo, 4th century B. C., Greek, PURCHASE FROM 
THE J. H. Wave Funp. 

TEXTILES 

1 textile, 19th century, English, F. A. Wuitinc. 

2 textiles, 17th century, Venetian; and 3, 18th and 19th centuries, French, 
Georce W. Bierce. 

wooD 

1 oak plane, 17th century, Spanish, Anonymous 1n Memory or Dr. 

Dupo ey P. ALLEN. 


ACCESSIONS TO THE LIBRARY—GIFTS 


Books Source 
Gallatin, A.E. Charles Demuth. Charles Daniel 
Devereux, H. K. “The Spirit of ’76.” Henry Kelsey Devereux 


Glick, Gustav. The Vienna Picture Gallery. P. Jackson Higgs. 
Berenson, Bernard. Venetian Painting in 
America. Myrta L. Jones 
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Sautier, Albert. Italian Peasant Rugs. Harold Woodbury Parsons. 
Catalogue des Livres de F. L. Schmied. Arnold Seligmann, Rey and 
Company. 


La Collection de Miniatures de M. Edouard 
Kann. Wildenstein and Company. 
Pamphlets, Photographs, etc. 

Statens Historiska Museum. Vagledning;Ars- Kung]. Vitterhets Historie 


bok, 1926; Fornvannen, 1-6. och  Antikvitetsakade- 
mien, Stockholm, Sweden 
130 lantern slides on Hungarian art. Museum of Fine Arts, 
Budapest. 
75 mounted illustrations Julia Raymond. 
Gediachtnis-Ausstellung, Professor Herman 
Hartwich. Ludwig F. Seggel. 
Art Gallery of the University of Washington. University of Washington, 
Seattle. 
CALENDAR 
June, 1927 
~ * For Young People. Plays: “Cinderella” and “Rosalie,” 
(in French), by the de Sauzé Club, West Technical 
High School. 
g. 8.00 p.m.to Reception and Private View of the Seventh Exhibition 
11.00 p. m. of Contemporary American Painting. For Museum 
Members and Entrants. 
II. For Young People. Music and Folk Dances of Many 


Lands. Landon School, II, III, and IV Grades. 

15. 8.15p.m. Organ Recital, by Mr. Quimby. 

REGULAR EVENTS 
Sundays at 5.15 p.m. Informal Organ Recitals, by Mr. Quimby. 

EXHIBITIONS 
Galleries IX and X, Seventh Exhibition of Contemporary American Painting. 
(Opens June 10). 

Textile Study Room, Greek Island Embroideries. 
Educational Corridor, Drawings by Museum Children. 
Children’s Museum, Festival of Japanese Dolls. 
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THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 
EAST BOULEVARD, CLEVELAND, OHIO 
Ten Issues Yearly $1.00. Single Copies 10 cents 
(Copyright 1927 by The Cleveland Museum of Art) 
OFFICERS OF THE CORPORATION 
President, John L. Severance 

Vice Presidents, Wm. G. Mather, D. Z. Norton, Leonard C. Hanna, Jr. 
Treasurer, John Huntington Hord Secretary, Frederic Allen Whiting 


BOARD OF TRUSTEES 
Henry G. Dalton William G. Mather 
Edward B. Greene Charles L. Murfey 
Leonard C. Hanna, Jr. D. Z. Norton 
John H. Hord F. F. Prentiss 
Samuel Mather William B. Sanders 
John L. Severance 
EXECUTIVE COMMITTEE 
The President and the First Vice President, 
ex officiis 
E. B. Greene John H.Hord F. F. Prentiss 
L. C. Hanna, Jr. W. B. Sanders 
ACCESSIONS COMMITTEE 

The President and the Director, ex officiis 
E. B. Greene W. G. Mather 
L. C. Hanna, Jr. D. Z. Norton 

ADVISORY COUNCIL 
The President of Western Reserve University 
The President of Case School of Applied Science 
Charles T. Brooks Mrs. H. H. Johnson 
Charles F. Brush Alfred K. Kelley 
E. S. Burke, Jr. Mrs. Ralph Thrall King 
Harold T. Clark Woods King 
Ralph M. Coe Amos B. McNairy 
F. E. Drury Laurence H. Norton 
Mrs. Henry A. Everett Kenyon V. Painter 
Paul L. Feiss James Parmelee 
Salmon P. Halle Frederic S. Porter 
H. M. Hanna, Jr. Mrs. F. F. Prentiss 
Edward S. Harkness Ambrose Swasey 
Myron T. Herrick Worcester R. Warner 
Guerdon S. Holden E. L. Whittemore 
William R. Huntington Lewis B. Williams 
MEMBERSHIP 
Foundation Benefactors contribute or 
devise 
Endowment Benefactors contribute or 
devise 
Benefactors contribute or devise 
Fellows in Perpetuity contribute or 
devise 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Organization Members pay annually 
Sustaining Members pay annually 
Annual Members pay annually 
Full particulars may be had upon request. 
ADMISSION 
Open daily from 9 a.m. to § p.m., except as 
follows: 

Wednesday 9 a.m. to Io p.m. 

Sunday I p.m. to 10 p.m. 

Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday is also free from 7to10 
p.m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 

Closed all day on July 4, Thanksgiving Day, 
and December 25. 


$500,000 


100,000 
25,000 


STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Assistant Director, Rossiter Howard 
Assistant to the Director, Olive C. Whiting 
Secretary to the Director, Ethel F. Cook 
Editorial Assistant, Sybil Cox 
Curator of Decorative Arts, William M. Milliken 
Assistant Curator of Textiles, Gertrude Underhill 
Curator of Paintings, William M. Milliken 
Curator of Oriental Art, Theodore Sizer 
Curator of Prints, Theodore Sizer 
Assistant Curator of Prints, Leona E. Prasse 
Curator of Classical Art, Rossiter Howard 
European Representative, Harold W. Parsons 

Registrar, Eleanor R. Sackett 
Cashier, Isabel Bloomberg 
Curator of Educational Work, Rossiter Howard 
Assistant Curator, Louise M. Dunn 
Assistants, Gertrude Underhill,Ruth F.Ruggles, 
Katharine Gibson, Alice W. Howard, 
Marguerite Bloomberg 
Curator of Musical Arts, Arthur W. Quimby 
Librarian, Nell G. Sill 
Assistants, Harriet H. Thwing, Irene J. Kaul 
Photography and Printing, E. A. Ruggles 
Membership and Publicity Secretary, I. T. Frary 
Superintendent of Buildings and Grounds 
John W. McCabe 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to § daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to 9. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museun, with friends who may desire to help in 
this way. 
WHEEL CHAIRS 


For the convenience of visitors wheel chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 


PUBLICATIONS 
Catalogues, photographs, postcards, Bullettns, 
etc. are for sale at the desk near the main en- 
trance. Orders by mail are invited. 

LUNCH ROOM 


The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to 5 p.m. 
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